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g-TRflCK "STUDIO 

BRADFORD 

NOW OPEN 

Plan & Heath 16 x 8 mod. HE 
Tascam BO/s 

Revox B77 Space Echo 

MXR Stereo Graphics 
/l-KG*., Shure, Electro voice, Calrec Mikes 
Resident Producer 

RECORD PRESSING 


Rates; 17per hr.+tape, £50 per 8 hr day+tape 
jel Bingley 68843 or B’ford 832187/491231 



CALLING.. 

ALL YOU 
PUNKS 
k ALL 
YOU 
TEDS, 
BRADFORD 
MODS k 
NATTY DREADS 
5 CHEAP SIDE 



(OPPOSITE 

Y.E*B.) 


BRADFORD TEL. 28882 


LARGEST SELECTION OF RECORDS k TAPES 
IN TOWN INCLUDING U.S. * EUROPEAN 

imports. our TOp 50 albums at u? X o 

£2.00. off. 

EXTENSIVE RANGE OF NEW WAVE k REGGAE 
INCLUDING INDEPENDENT LABELS k 
IMPORTS. HUNDREDS OF BADGES, PATCHES 
k POSTERS k A FAST AND EFFICIENT 
ORDERING SERVICE.LOOK HERE. 





MUSIC 

3.8 CKui*eK Bank, , 

Br*4for41.(te0074$ 


MUSICAL INSTRUMENTS - SftlES + HIRE + EXPERT TUITION 
ON GUITAR, BASS, BRUMS, KEYBOARDS + REPAIRS 


REHEARSAL ROOMS + recording A VIDEO STUDIOS + 
LIVE RECORDIN&S FOR BANDS, GROUPS, ARTISTS. 

p.R. HIRE (loo - 3,000 wafts) + crew 
TRANSPORT. 

A gents f or Marshall, LuJw/j, Carlsboro, Ovation, 
Premier, Olympic, Tama,Ibanez,Tharl,Beyer, 
A.K.G., Korg, Teavey, Gretsch, Slingerland. 


TUST IN M LAR&F STOCKS OF IBANEZ 
GUITARS FROM f 150 -f 100. 



QUEENS 


L ive 
Ents 
Ever 
Friday 


BRADFORD COLLEGE S.U. 

























htot ary 

rocker nZ* 

Several fci, tojes */«• amU- © • 

mag’s now efeimm* to kfc a ^ x^ 

-iKou,K there 1 * still -V'O’-e on 8'ford area «m 
elseiJhert - However, tKis.«be less J»rfe*d over 

the vi«t wuple of /*«««•• 

yor^5* ^ |< a y passed -u)ho co-editec/ 

Ciht/re free). , ®> * ^ ^ m m aj. (to? 

tk fir^t t ^^ ue5 .x^ Pw J-A 5 /j 6'// $tid 

® ThtrC are 3 ** 

more contributor* to th i 5 edift # /. 

me Seals* make* for a broader <fver*<)i of the 
same. Let uc, know what you thm* of rhe 
Mao.~ we're pegn to ideds, criticisms, tit. 

Send u.* letter* & we'fl ^tart 3 paye 

thl K try to keep it brief af ^ ^ 

5 -pace. if we cjfit more adverb*^> 1 ^*!1? t * 
put vv\or& paaes together •*- meanwhile, y p P 
this UncK o} J tw;enty *mt* y til. Fmflty, if 
edn kip out ty sel/wg tke»Wj' then piease ring 
vne. Anyone taking j £ or jd'fore copies yeLs them 
*for LOp edcH-should pay for a coup/e of drinks. 
Von't *t&y home, 90 to a gig tonight. fj* c j I'focjek^ , 

C o«t• j 

ft 3 e> V-* are b »4 P «f lie*: ™ 

Hiiinee st. bant, excel, scum 

Bi/rrs woRKif/5-. Paqe ?'* ail fUnrrmvz*. 

Heny MetoL revival. The Vest Vorhs. ^9 ^ide 
om paqes /o fe II. RockV roll +■ citified ad*.» p- 12 « 
trawpiis * Mod> fight it out on the neyt page (unUcky 
•for some). lb-* 17 have /fire reviews: 7>rAvese 
Sot-HiSAS, fHAPoW F 4 X, H^Tte^ ST* BkA/pcajain); 

UM6LIGHT ending with a h>t wore Mod + »"/•• on Some 
of the gigs totaling this way* 18'* the rochworu, - 
IT*, all about Pennine Radio & a bit of {oik + record 
reviews + nowtz. takes u* though 20.Thereafter 
is «e*t issue. Ml of the cartoon* are fcy $ten L/igfcl 
except for Wilko's oa page 12*. /fll of the photo* 
are Wy camera* & the whole of thi* issue t^ofe 
me o/er &O howrs to write out Sc about a* long 
a yam to research &r collect together... & I'm still 
tosmg money on the whole adventure- TougHj 


Edifer - NithToctok 


Contributors: - 

Stni £nytC 
Brim Rothyro/t 
ken Iwrrier 
Keith C Rice 
Steve Frown 
PI- Penning 
Have Green 
3oHti Rose rears 
Niat( Schofield 
Who 

Terms o/Lsi/in 
SOp direct to iA* P“Alic or 
Jf«5p ky mad order from the 
address heh>w. Prscoant 
terms on order* of I* or 
more copies - ?cop esch . 

fid vert is iVy rates •- 
Sidndiri T> , 'i‘ / % 3 Si u box is 
£10 firs tdd., 901 ny down t® 
£10 for stihseyettnt ads. 
Colour, special lay-out, 
different siae, etc. by 

Arrange went. Ring orWriTl 
to Address lp h one n®- given 
below. 

copyftifrHT © 19 S° 

(/ml cny Roexen ro»ticnnoMS 

Fd.tonal Address:- 

iT Beech Terrace, 
Undtrclifft , 

Bradford SP3 0?y, 

West Yorkshire, 
Fnglancf 

te(. fox 7 ^ 2 IS 47 















BANDS... 

Researched written up by/lfd^loaek 

M& If you're/n a 3aod,/@£ 
me Anou/ aAoot it -rinv b'ford 
21867. J J 

The Plates 

(former^ UleRich) 

Gir. = CKris Scurrah 
G-if.+ Voc. =• Brendan Staunton 
Bass = Dez Staunton 
Dws. = ‘Sid" Sidelnyk 


The above Ime-up formed in 
mid-Pec. *79- /I year before, 
Brendan, Chris % Chris 
flley wrote a bunch of- 
Songs that now form the 
core of the new band’s 
set. The three of them, 
with a success/‘on of 
temporary drummers, had a 
band called ‘Teenaye 
Romance'. 

Chris 5.- "That was a 
frustrating twelve months 
when we had the set all 
written, but no permanent 
band to perform it. 

Meanwhile, Brendan’s 
brother,Pe*, * Sid had 
been working on various 
total bands, they came 
together as a rhythm section 
&> spent some time looking 
for others to form a band. 
The two brothers therefore 
decided to join forces & 
form the one band- 

They're so far done just 
tu>o gigs, both at The Palm 
Cove, Bradford. The first 
(list Pec) was 5tH on the 
bill at The Negatives’ Xmas 
Party which was just done 
as a try-out. "We wanted a 
trial’by-fire- Me gatecrashet 
it, really. The sound was 
great ov\ staye, but 
apparently a jumbled mess of 


stage, Ide'd not used p.a. 
equipment like that before. 

< i had no idea how loud to 
Set everythiny." The second 
was the Tab-Jab Xmas Party 
r 3 days later). "Their p.a.. 
guy was very helpful■ VJe 
got a much better sound. 4 ' 

They're making a demo, 
tape in Feb. Sc are hopeful 
of some success as they 
already have some contacts 
with record, companies. 

Disappointingly, they've 
lad to turn down a chance 
t*> play Support to (ringer 

Baker's Energy gt Fforde 
Grene in Leeds-their 

guitarist, Chris, having to 
be clown south on the dag 
of the 019 . However 
they're currently truing 
up a set of several local 
gigs for the c owing months 
Contact Brendan orDez 


on B'ford 2l3bt or Chris 
on B'foret 575777. 


Agon/ Column 

Voc,+Lyrics*Malcolm Raeburn 
Gir.tTunes* Ian Hey wood 
Dms. = Ton Bust 
Bass = Brian Rawson 


Malcolm, Ian & Ton first 
met up years ago at Leeds 
University, fill 3 went on 
to u>orl t in fringe theatre. 
By early '18, Malcolm ha* 
started ujnttng lyrics & 
mailing (Mem to Tan for 
him to work on music for 
them. r Aey were both 
getting pissed tff with 
theatre & so decided to 
form a hand. Some of 
those, early numbers 
ytill crop up in their 
current staye set. These 


include *. M/ster Sister; 

losin g M y Lust . Urban 

fkfi±3!£> JHisggw & 

Brian, their third bassist, 
has just accepted a job as 
sound engineer for The Roy 
Sundholm Band (in which 
his brother is bassist). 
This means that he's 
leaving the hand, f"It's 
money, really. We still have 
real problems earning 

money from. Agony Column 
jfr the Gundkolm job’ll 
pay well - that hand's 
doing a lot of u)orh. ? 
including a big U5.tour). 
They 1 11 he auditioning 

for bassists from 
mid-Tawuary onwards ,but 
may still be w/tAosct one 
by the time this conies 
out- Tnrteresfed locals 
might try ringing erne 
dp the contact nos. at 
the end of this profile. 
The bands first single 
cdtflf omX onTy^tr Records 
in Spring *79 (see reviews 
section of IV.C.R. »V "Them 
were 2,ooo copies pressed 
Sc it sold out in about 3 
months- mainly due to the 
Tohn Peel session that u>ft 

did" 

The hand has recently 
signed to Thonogravn Sc 
have a single out any time 
now on the independent 
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subsidiary label -Back 
Door. The h- side will 
be a number' called i-ove. 
In The Head * 

“U/e d<d our 4tK demo tape 
at Smile Studio in Han differ 
(a lb-track that's cheap & 
renj good - we'd highly 
recommend it to any otter 

band). XKerft were juft X 

numbers on this demo - op 

which we wa* a version 
of the new single. That's 

loKat persuaded phonotyam 
to sign us. Stuart Coxhad 
who's m charge of "Phonogram 
in leads, was the one who 
pushed us m London 5k 
got ccs th* deal • We* ve 
rerecorded the title-track 
of the singledt Pad*gate 

VfcudUo (a X 4-track m 

Battle, near Hastings). Vd» 
h^d Cbris Hughes & Hugh 
"Tones on, production-they 

are members op a bunch 

op session men Cr producer}? 
known collect vely as i^te 
Btrix Brokers." 

The deal with Phonograms 
is good w itself, lout wt 
great as deals go. they 
only got iZOO in cash & 


commitment to the one 
single only > with an 
optfon on a second single 
& an album - though these 
depend on the success of 
the forthcoming sii^gle. 

" So if you want to hear 
in album, bug the single 
is the message " 

"h lot depends on this 
single. hJe feel it's g®®d, 
better by far than the 
first Single - but we'U 
need to get play listed 
on radio - airplay's the 
ynost important factor.” 

"Tlits single's much more 
commercial & c/assg than 
the first." 

“We're no Longer a new 
wave band £ which is how 
we started out). We're 
now got a style that's 
very much our own.” 

The band are stilt 
without ik agrency deal 
S' so don't find ir that 
easy getting work — a 
problem that’s comp&mm 
at the moment by the 
current absence of a 
bass -player. 

Contact: Rmg either 


d'ford £>44685 or Leeds 
46067,9. 

Hustler Sr. 

Bans 

R-Gtr/LVec./Harmonica 
s Justin Sullivan 
B.Gt r./Voc- Stuart Morroui 
Pms • = Phil Tompkins 
L.Gtn * Sean SuUivan /ted) 
£/ee.Pnoy$c.-Martin Wilks?, 

The hand takes its name 
from Hustler Street-just 
up the road from Wool 
City Rocker’ s Undercli-ffe 
H.Q. 

■Justin * Stuart -formed 
the nucleus of the hand 
about X years ago. Since 
then, they've only done. 
about K-doz.. figs under 
a variety of names 
(Misfits, Neu>Misfits, 

Fit mis, etc) with 
different line-ups each 
time- though they've 
had the •same drummer 
on all the gigs. Past 
members have included 
Stuart's brother-in¬ 
law , Mick Rennard, Sc 
Tricia Kusack (both now 
with Press Release). 

The present line-up 
was put together in 
the weeks before their 
gig at The Vaults Bar on 
Tan.9-fch. & it‘s now a 
permanent one - ie 
the band f s name Z< 
line-up will be 
constant, at least 
for forthcoming gigs. 
They're booked back 
into The Vaults, & 
are planning gigs at 
©then locatl venues 
including Qtueens Hall 
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s ft The Pair* Co/e. I py/*fi| 

' The band bring fegetW BAl-El- 
a whole spectrum ®f I R.&tr+Voe.* Alan Walsh 
Mluertces, with aa the L&tr. + Kb^^*R.ch»ni Taylor 

’S^SSffSSStoi 

-ruic S is tZat wTujnte ^ fl kWrplayer,the two Stevens 
sonos - if; versejchorustl plus a g^arist formed 
miSllt'S with a strong 7 [ £xce( in Sept. 74 as a 
melodvi-lme, & with a I Cieefeheafcm school group 
qood deal of instrumental (they we#e all <« the same. 
inter P kf.“ class). The ? bged mvty 

fill the band’s songs are in cl •**>** «*m.cs. 
thevr own - except for I March 78, Ala* replaced 
aVtqqae version of jhe I the anginal guitarist. T* 
Pmk fUther Theme (!) I M>v. '7S, R'^hard replaced 
toWb tbeu wu'avt tHc <nr.gm»l Wooer* 

delude i* #i ^»ae Pbyr. TkyWbee* 
set one of -tbe*e <W fetter voce the* 

“Our I uric* fend to ie I recording tkttrfir*te.T. 
bated on tKerne* of tte /oll»wiM«" i«e 

Idrsmatised city I/ft- L»i» wttel).W« 
Lfrwn an emotioSalra^erl released *•* our oum l»bel / 
tbsn political standpoint.] K»»mj ra'«d *“'*S 
loot* X>e«by ,5 tw/ tWoiw , .jo. * w«£ 
band’s mananer *< **w'iw»J »* f» r as . 
occasional eo-Wrici«fc. tit Midland*, a* fart»fl 
rontact: -So** on as Tyneside r tKoujK «»s 

6WA5g3972 or 1 ..* - - 

Stuart on B'ford 

601 50+ • 


as lyncviur - y . j 

of-the- time it was around 

Vorhshirc.* 1 . 

Stevmfc: "it started off 

a* a hobby - »i wasfuYvm 
those days & still is..jfltosl 
Z paee si*~ _ 


of the time.” Richard*.'7e$ 

when we don ! t see. cac4 
other, then it*s fun” 

In Aug.7? they signed, 
to Polydor fhoth C.8.S. ft 
folydor wanted to sign 
the hand, So they put the 
tklo offers into the hands 
of a solicitor who handed 

the negotiations for they | 
The following mo^th H 
they moved dgu>n t° 
London-which is where 
they are note loaded. 

On peh.stk their first 
Single or Toly dor will he 
released (see pre-repast 
review e/sewhere /n #ws 
issue). When 1 mtervieur 
the hand a couple of days 
before Xmas, -they'd just 
■finished recording it."de 
did the find mi/ 

Wednesday. tllan Srzer, 
the A* 4 *. Ws at 

?olydor, /> Aeen o/t 

/t hfeve particularly 
pleased with pie job done 
0V\ production by ^ave 
Moore who/s really good. 

They've recently keen. 
p/a m 1*4 London VtnU.es like 
jThe Music Machine, The Hope! 

Anchor, DihgwiH* 8cThe 
Greyhound . They've done 
lot of photo sessions *< 
Sonic demo 5(js fw ^ * 
radio programmers "j® 1 * 
got tnem seve»%l slots 
qy\ h\d* x TkC shouts, etc. 
Around /atp Tan./ear/y 
F«b., they've /ive tapes 
going out on both Annina 
Radio & Radio Leeds. 

f\ recent: tour of 
$cot/a/id turned out fo 
hi a disaster - •nedf$», 
two small village halls & 
a smaU w.m.c. They bp 
yriontg *c went down 
badly. "T% were the- 



























wrong venues for us. 
it's a new agency deal 
for us - but we’U s®rt 
that out- We ivani is 
play co I/eges, universities 
ft London. roc* Venues . 

We can't afford to los^ 
money - especially when 
ft's on badyigs." 

'ffeople fh»k weVe got it 
male, but there are sti'// 

a whole lot of pmblewts 
for us to sort: out/’ 

The band is st»// ve/y 
youmg fx Stephen sane 
jfq, the other two are 17 
* 16)-which still gives 
them hassles, "i Have to 
carry my passport round, 
with me to prove r'm 19.“ 
"looking young means that 
Some audiences think 
that we'll be rubbish 


we wanted. "The audience 
was made up of Germans 
ft Americans - Some of 
them realty weird— 
drunks, transvestites, 
erases j etc. Tlie more 
we plawed up to then*. . 
the more they liked us. 
We’d wear drag, smash 
thing, do anything that 
occurred to us. We'd go 
bade, but commitments 
here in U-K. ft an argemoit 
with the agents who got 
Us the residency hare M 
combined to nJe it out. 

Contact: Ring the band 
on 01-9gS-9192. _ 

Scum 

Dm$.+Voc, * 5tan 
Voice+Kazoo+other noises 
3 Scum Lennon 


before they've even given 
Us a chance top/ay. “ 
"Last l^}rck/Af>riL,we 
had p residency at the 
American. Leyton Club in 
Fnnkfurt ^ Germany. 

We had trouble gefhng 
there because of our 
ages. Ala* had to^ef 
special leave fronn school, 
but ©nee we got there, 
it was the best time 

weve ever had- Hard 

U/orh, We had t® do 
^ sets of 4-G m»hute> 
each every mght (■)~ 
but,once we got ro know 
the regulars, it iops just 
great- We'd gig all 
evening ft. fan there'd 
be perry's right through 
the night* hfe'd ptrf*rwi 
a lot of cover versions- 
Songv by Lynatd 
Skyward, £f/vi* Costello, 
The, Beatles, The Taw*, 
THt Ifinhs, Dyl**, Ide 
could do anything that 


Pno.+ f/ec. organ + Voc . 

* A/ed Lud 

They got together in 
Oct.' 75 with no intention 
of doing gigs. They justT 
wanted* to make music 
■for their own amusement 
They're done about 2.0 
home cassettes ^one 
reviewed elsewhere in 
this- issue). “There are^ 
no rehearsals (we only 
get worse if we rehearse 
the Songs •), we just do 
3 cassette whesv we /ed 
/ilte if- wi/h "Hie minimum 
of pre-pfenning. That's 
why almost all our songs 
are short & rather 
rough. We write the 
basics & just letihiL 

Sony work itself out 
from, there.’* 

They're all stil/ at School, 
Scum's in the atr 
Belle V'ue, the other two 
are Gth -formers atr 

~page serene 


Fulnech. 

"The music's sparse 
but it's ? U ife fast & 
could be danceable^." 

"We sound a bit 
like Toy Division - at 
least with our kbdy 
drum rhythms." 

Since tHis interview, 
the band have added 
d fourth, member cm 
guitar & have done 
their first real gig - 
a 10-minute spot: 
SUpportiwq Cameras 
Tv\ Cars gt dueens 
Hall, 3’ford in early 
-fan. 

* It started just fair 
fuA - an alternative to 
homework or fioinq to 
the football- but now 
we're getting interested 
in the idea of doinq 
•some gigs.* 1 0 

Contact ‘ Milan on 
B'ford 444-^X, _ 

Another 

Wrist Action 

Gtr./vbc. * Mark Sullivan 
Voc./Gt r. * Mick Patterson 
+■ Drummer & Bassist. 


T/ie hand began lift m 
Mn,' 7T a$ Grammar 
School Puffs. Mick 

wa$ Co-songwriter at 

first, but became lead 
vocalist in March 79 . 
Dave Houle, the original 
druwtmer, left in frb‘79 
"due to mutual Uck of 
interest" ft w>as soon 
repfeced by Sohn 
Dickinson. Till then, 
the band had bee*. 


rehearsing & only 


Hello, to the Sciun bafrj? 











such venues, but fheg 
now began to work on a 
YAort serious level- The 
name ek*r\ge (to A W-h) 
came in the feb. " " vno>t/ 


They did a l t jive me a 
contact m/Kber, hut I'll 
try to gtf hold 0 / one - 
vf s* it'll g° in the ne/f 
issue 


K £l rr.v”. I p arr: umiNC 


vMy the Another’ keeps 
getting vmssed out” 

"rt was around then- 
about a year ago- that 
we began urnitmg the 
Songs that arem oar 
current set" The lyrics 

are Mck’s, ujifo music by 
Mark. (+ contributions 
from th t rtst of the 
groupv 

Arguments oVbr gig 
c^Hwvitwientc, versus won 
le>clto drummer Tokn'* 
departure in Aug.'7T 
There followed 9 suceessio 
of sfa*d-ih drummers 
(including the ubiquitous 
Chris proves of KadfoSj, 
Mo>t recent dnimmer 
ta* been. Martin Hickey, 

a, school friend. 

h/itk ic Mark are currently 
tke o»tUf perinawent group 
members (though they 
always Vuve been the 
nucleus of the group) * 
both are w*w “living in 
Manchester, though the 

y€ 0 u\arly return to 

flradf 0 ^- 

W/th J>ave Wilcox >1010 
departed as 7Ae /Negatives 
vocalist (Me 1 * forming Ims 
oum band at the. momentJ, 
there ivtrt plans for 
/Vick *r Mark to join us 
with tke 3 rent lining 
Mtaatives to /®mt a new 
band- These plans have 
fallen. through, so you 
can expect to see 
further intar nations* of 

‘Tiy/A- in the future^ 


fno.jOrganJVoc.- Richard Hall 
Bass - Graham Hooper 
Dms.- Chris Lumb 
Gtr-/Voc.= Gareth Harwood 

Richard it Gareth,together 
with 3 bassists drummer 
■former the original Serfs 
Working in Oct. ‘7# 35 a 
new wave hand-"pitying a 
mixture of punk rock’- 1 
They played 10 gigs around 
Ike Mirth before Splitting 
up in Aon I '79. the week 
after that, they played as 
a duo supporting Agony 
Column at Queens Halt, 

S ’ford fa R-A-R.gig)* 

The current line-up came 
together in Tune/ruly‘77 , 
playing their debut gig fas 
support to The Scene) at 
The Doumtocon Club in 
Keighley. "That was our 
first 'new mod'gig. Affer 
that, we did several others 
with The Scene- it was 
o.K., but we *re not a mod 
band. We were going down 
well enough u/ith th& 
majority of them but the] 
violence & narrow attitudes 
of a feu> of them really 
depressed us. Tbe fights 
at tbe gig at The Th/m Gve 
fzard Dec. - with Tbe Scene 
n 7be Mods) showed up 
that minority for us. 

rhrf sort of thing is B 
shame for etftrone 
involved in that jvw tflitrf 
At the moment, they’re 
I rehearsing - sharpening up 


their set * adding Waif-a 
dozen neu> numbers w/tb 
which they’re pleased. And 
they’re /thing up £ few 
local gigs ftke/re on at 
Tbe Royal Standard just 
before this issue's out - 
on Sat 2&trk3an.). 

All the band'ss-mgs are 
written by Richard Sc 
Gareth % then arranged by 
the group as a cohole- "Mfe 
want to perform new rsc* 
songs u/itb good melodies- 
something that's yistr 
beginning to W»rk out for 
us, though weve still 
got a lot to do. We'd 
hope to come up eventually 
Uii th the sort of fresh, 
commercial sound on the 
lines of ToeTaefeson a< 
bis -life. . 

I as bed them what , 
they felt were the main 
probltMS facing Local 
bands. They came up 
with /our.-- @ Rehearsal 
space Si the price of it 
when they do get it feg, 
it a flight at coda - whicA 
gmcky mounts up /ora 
ctruqqlihq aroup. ©Gigs 
are harefto get.(pit's 
difficult to build up a 

strong rtlid ble following- 
"it's a Wcious circle in 
that yon can’t get the 
gigs without a following 

hut you only get ■Hie fans 
through gigsy ©Tkeg 
need money to get better 
eyAipmerf . "hlhrf 

Lvould really help would 
be a feno pub landlords 
toho ioere more willing 
to risk, booking local 
bands on a regular basis' 1 
Contacts foreth on 
B'ford 3900S5 or Richard 
on ?Vd £53141- 
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SHAFTftRtVE SCORE 

MANAGEMENT DEAL 
Heavy-metal rockets 
ShaftdriVe (profiled in W-C.R. 
No.l) Have signed at 5-year 
management deal with 
Leeds businessman Alan 
Brown. The former manager 
of Teddediah Strutt, Brown 
was apparently on the look¬ 
out for a hew band to run 
ft had Shaftdrive recommend 
-ed to Him by Bradford 
College students Union 
■president "Paul Moyhan. The 
contract was then inked 
I without the manager 
I having heard the band play 
I or sing a note! 

I Brown told Shaftdnye:- 
j M I don't care what you, 

| play as long as it's 
[ marketable ft X can make 
i money from it. - ft then 
| invested £100 in studio time 
at September Sound ,Hudds., 
where they cut four tracks 
( Trees, Solitary, tfo Return, 
l/den TVe Sot You). Brown 
intends using the demo for 
bookings ft Sending round 
record companies- though he 
has said he will only deal 
with major labels. He is 
also lining up a publicity 
agency for the band ft has 
Secured late "January gigs 
in Halifw, Middlesborough ft 
Huddersfield, which will be 
their -first tjigs outside 
■Bradford. 

For a band as much in the 
doldrums as ShaftdnVe 
were - internal friction ft no 
gigs - the deal with Brown 
is a miracle of wavnmoth 
proportions, rle is obviously 
3 high-risk gambler Sit ivi 1/ 
use any it every means to 
ensure success, (/forfddy he 
has forbidden the oand to 

■■fiMiin—fciitiMiiwiiiiriminiMnwiwi ii ... irniTD i m rm n nvr mm -r-- - 


drugs or alcohol white on 
stage, to ensure that they 
are 'together'!). ^haftdrive 
have the potential that 
might just fulfill “Brown's 
expectations, but whether 
their set of buwpt/ous egos 
can cope with such a 
pressured route mag be 
another matter. The band 
are currently writing neu> 
material it auditioning fora 
mew vocalist. 

Keith E. Rice 


HEAVY METAL-GETflKfr 
BIGGER BY THE DECIBEL 

At the present time heavy 
metal music is proving very 
popular ft fans are flocking 
to gigs all over the country 
as, once again, new heavy 
metal bands appear on the 
Scene. 

When punk rock (t ka. New 
Wave) came along, record 
companies seemed to favour 
Signing up safety-pins 
instead of guitarists Sc 
heavy metal music went into 
a slump. Sure, aU the old 
favourites were still around 
(somewhere 1 ) hut new hea\y 
metal bands appearing on 
the circuit seemed to be 
few ft far between. But 
when punk died, or at least 
became terminally ill, heavy 
metal made a comeback. 
Personally, I thank (although 


Some of you may blame?} 
Motorhead for this. They 
have taken music back to 
its roots — goodtime very 
loud rock music. No self- 
indulgent boring solos -row 
the musicians, but a rocking 
driving powerhouse ofdsh«*f 
during which the band ft the 
audience become as °ne, ft 
the excitement that is 
generated is unbelievably 
powerful Si frenzied. Cf 
Motorhead. started the 
revival, then Def Leppard, 
Saxon, Samson, U.F.D., etc. 
have carried it on, taking 
their shows o/i the road Si 
filling theatres, halls l duos 
once avain- 

So it is then that long-tty ingi 

bands are being given cotftrads 

whilst new ones such as Def 

Leppard are also being given 

the chance. Waiting in the 

wings we have Angelwitch, 

Braying Mantis .Iron Maiden 

etc. So all you. heavy metal’ 

musicians who are 

struggling -for recognition 

ft may be thinking of 

cKanging to mod or 

Something, stick to 

playing the music your 

heart's in, ft remember 

that heavy metal has been 

going Longer th»n mod or n«hi 

wave, which proves that the 

people who buy neavy metal 

—T 7 r^\ i^buvrrs ft 0 o 
ftx^k Icus ' ■ • • • 3 


[tf-srrvej , do ^ t^k lias \ tff ^ ' 

9eSxK- £o Lul ITIjl fCvtvt Ooe^L i u t 

wictovv- uraxkjiy' \s a(f-e^-e th_£/r7 f t>n * ^vdtftiy 

'don a Suit ft 
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narrow tit wije« 

‘Quadrophenia 4 
'has a Shoeing 
at the bca L 
cinema. Heavy 
metal lives on. 
Rock on- 
~ F.I. Penning 
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Brian Rush grove's Bocfe'n’ Roll Column 

BE AM EXHIBITIONIST ... 

Captain's Log: star date 1990. Place: The 
Rrndale Centre , Bradford. A massive exhibition 
on the music scene 1950 s - 1980 s , racing from 
Presley to punk and beyond , and covering the 
fashion scene - teddy boy to teeny hopper. Who 
knows 1 - This might happen. 

Meanwhile, bach, to reality. Those who are into 
the 1950 s music will - in August-he able to enjoj.) 
their third annual display ih the Rrndale Centre. 

Who gave a second, thought, Some three years ago, 
to the fact that a few teidy boys and rock fans 
alike from the Bradford area had foreseen a trend 
towards preserving this lost era and had set out to 
recreate the atmosphere by way of an exhibition 7 . 

Once you have the necessary material (juke-boxes, 
records, press cuttings, books, elc.J and a way of 
presenting them (e g easels), not to mention, 
transport (too much), then you're halfway there, 
"then, of course, there is the small problem of 
✓enues. Did you know that the Am dale Centre 
the Odton & Central Library foyers, the 
Cartwright Hall and the window rf WM-V. Record 
Shop all cost nowt (subject to management 

approve /)- 7 . , 

By the end of 1980, we will be into our 
twelfth display and , with a little help from the 
press, well iXio realising the above prediction. 
So remember, your music- needs you.I With the 
aid of myself, Steve Cairns, Teresa Khan, 
Egghead, Andy 9nd Tony ours will be o.K. - 
what about yours 7 



■CtASSIJFJ MD AMi 

tKO H*String gtr. £>ctellent 
conditions- f4S o n ». 5-Holt, flat 
lk Blenheim Rd-, Manning ha «, 
B'foni. (Or phone WaUefield 
h034 1 weekdays 9/sp.vn), 

Tfgony Column r. A. hirE : 40 


885 


OOw. 

rig = £ 1$*petrot. Soow. rig s 
£.30 + petfoV. Rinj 8 ford fckfl 
or Lecdj 44047?. _ 

Ckariswatic lead vocalist wanted 

for up-It-coming Brsdfvrdtiiei 
rock band with new management 
deal- Ring Alan on Halifax 53+79 


Experienced ftvnale vocalist 
seeks band or else -musicians to 
form band. Post-punk in style 
own songs. Leave message forfant 
on BrioWmse *>14 4-7. 

Transport. Bawds or Uqk+ .T*mova» 

Very reasonable rates. Reliable, 
fling flalc.Douglas on Word 44428 


Roun#» 77 drum machine/rlythm 

unit for sale- Extremely versatile. 
As neu>. With foot-5 witch, leads 
etc, £ 150-00 o.n^. Rim Vick 

on-BW 11847- ... ■ 

Driver/roadie. Bandst removals 

35 ewt van. Lew rates. Rin 
K«w Drake on B'/ord £8314 




5»'mms-Watf echo unit 4 tape* 
+ assorted leads. £50 o.e.o. 
King A hek on B'food 11847- 


BftCK ISSUES of Wooi City Rocker 
too*, t & 1 stiU available - 45p each 
int.ISp post Scp»ckintj) from address 
in front of megarine, or 30 p each 
direct fr»m Nick.Tbcx.eh if yon see 
nrn when he's out Se about selling 
this issue.i 
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The Bradford Rock V Roll Exhibition 
ms formed in December 1977 
during the "David Oxtoby’s Rockers 
exhibition of paintings 
The Cartwright Halt* This 
uias done with the help of* 
two of the h all's administ¬ 
rating officers, namely 
Tony Raft anflt Howard 
Smith. 


“yOl/R MUSIC NEEDS YOU!" 























rRAMPUS REBORN.* 

TrampuB, Bradf erd's purveyors of shiUed Jtc 
melodic hard rock, will be 91991110 again in 
late Tan. after a A-4. month gap during 
which they've Ween presumed dead 4 
buried. However, with Chris Bartlett (J»ass 
gtf) now in One Adult, pete Ammons (dms) 
in Shaftdrive & Gary Taylor (M.gtr.) 
simply a-W.o.l., it’ll We a Very different 
Wand* Only Dereck Moulson (voc./gtr) 
remains from the old line-up. He’s 
recruited Phil Mitchell (bass) * Mick 
Wake (dms)- both ex.-5mokestack - p/us 
Dave Lyons (Id- 9 ir). Dereck has Insisted 
on the old name because it was established 
with a good reputatibn & because the sound 
is much the same - although a lot of the 
material will be new, they're retaining 
a heavy smattering of old favourites 
likt ‘Tust Lejy/Ay On The Title. 

An all-too-brief sit-in on them rehearsing 
at Queen's HalL revealed that Hie newlranwus 
may turn out to be a lot 'heavier’ than the 
old band - though there is still that 
intel/igence & melodic f/are to their 
music. Dereck 1 s vocals are just the same, of 
course, but he’s using the f linger more in 
his rhythm playing a is backed by a sheer 
wail of sound • Phd may wot be a* 
spectacular in his basswork as his 
predecessor, lout he provides a driving 
foundation & combines perfectly with his 
longtime drummer. And then there is DaVe 
.yens/ 

Jimi Hendriv was the master of overstatement 
k young Pave Has his guitar Hero off foe tee. 
dhilt the rest of the band are setting up their 
gear * tuning «p, Dave p/ay* snatches of 
Joe' k succeeds in all the Hendrix distortions, 
wonderfully ; then he throws his guitar on the 
loor & Strums it with his boot/ He restrains 
Himself a litf/e when the band gets down to 
serious practice, but hfs frequent use if feed¬ 
back yets a little out of control at time. How 
fit'll handle Tram pus’ more subtle moments 
remains to be seen. Certainly, as Mick says: 
"it's more adventurous than the old band" 
The return of Trampus will be interesting 
" 1 almost certainly very good & enipyab/e. 
Watch out for them/ 7 

~ Keith £ Rice 


THE KIDS ARE ALRIGHT-•• 

h/ew mod music isn't just '60s music 
It stems from a pert «f the ‘60* - 
possibly one part that will stand up a*. 
SHour out more, but stilJ only a part of 
a decade of free love, High living fc death. 
In ‘65, mods follow THe who & THe Small 
Paces, but later many moved on to what 
uias to become the Vorthem Soul' of the 
/ate ’60s it the'IOs. Otis Redding & 
Wilson Pickett led Motown & Ta m/a Stars 
to the kids on scooters. 

The mods of the ’ 60 s went to all-night 
parties. This in itself is no big thing, but 
to keep the pace,they popped pills-blues, 
de# & vaIlium & many paid the price for 
it. 

In ‘71, after 3 years of neu> & tacit 1 hi 
music from the punks ti she new wave bawr^ 
a n*« Scene arrived, -from London. H>ds 
were back. By 79 they wtrt firmly rooted 
as a new movement for the'tos . 

Locally, mods really began around *77-‘7J 
with people followina The lav* * fheir ilk, 
but soon, local bands started firming. 
The first Bradford mod band was The Drive 
who ltd the field until they split uo early , 
in *19. Others followed :-The Scene (Bradford 
The Killermetersftfuddersfieid), Handsome 1 
TackfcThe Casualties (Huddersfield), Beats 
Working (Bradford/ Leeds), Moving Targets 
(Leeds), Yorkshire Mods (Wakefield), etc. 
The Kilfermeters have a single out that’s 
sold quite well since its release in 
August ‘7?,*The Scene have a single out 
ih/s month. 

Mods - very neat dressers- wear Fred Berry 
t-fhirts, button-down collars , suits with 
smalt colWed jackets & the obligatory 
Bark a. Since <Ui adrepheniai came out, a 
new & more casual style of dress Has been 
seen, with macs similar to that worn Vn 
:hefilm by Sting. 

The Who now deny being the moo/s or 
fashion-setters of 7>5, but there's no way 
Bate Townsend can deny cultivating mods 
now. 

During ’bA a *bS, most local mods, like 
■iheir London counterparts, had a favourite 
spot in which to hang out. In Bradford, 

.continued on page 17. 
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JAPANESE SOLDIERS 

a# The Va srCtf Bar, B'for rf. ^an.4 

The long-swat ted debut «=f the 
b\-ib.xrely-Y\Bmed Tapanese Soldiers was 
a joy • a sheer joy that meant tux* 
encores & a packed audience demanding 

Still more of their light, bright sound. 

Vet the Taps were skambollic (never 
hfu'nd the boUics - tJi.)y somehow seeming 
to just about stagger through their songs 
without fall inq apart. This stems 
mainly from Mark Manning (vocals/rhytb* 
gaitar) whose thick chortling predominates 
in the mix (rather like rece»t Blond ie 
output), thus partially mashing - but 
not concealing - the tight 1 < powerful 
rhythm section. Alex Mc£reg«r (bass/ 
Jk Tohn Bmyis (drums) might t»et be / 


that obvious in fhe final sound, but 
their solid playing provides the. 
necessary support on which Manning 
can - tc does'. - Itan rather like a 
drunk on a tamp -post. 

Manning is the band's genius, ,(<W| 
he may also turn out to he their problem. 
He writes all their material, * his 
Songs are brilliant* ' Let's 60 To The fbki 
Shop* (complete with its /We Britannia 
opening), ’Louise', 'ChoLie' b 'Chariies 
£/r/' ire wry, witty pieces of light¬ 
weight pop with irresistible hook-lines 
that ^ust beg to be heard again 9i 
again. 8ut ; forme, the song of sheer 
inspiration is 'Ab Lore So ops In Space, 
a eulogy for- astronauts' suppressed 
sexual urges- M J've got to remember 
the mise*°n comes -first - that has the 
same timeless sound of deep-spa re 
loneliness as Bowie's Space Oddity'* 
Manning sings all this with a curious 
kind of passionate unfeeling, which is 
reflected in his stage act - or total 
lack of it . He looks b sounds like a 
man uiho has just been awoken from 


deep sleep & hasn't a clue what's 


^et this 'unprofessionalism* is self- 
destructive when Mark simply doesn't 
care that his singing is sometimes 
•flat or that his guvtar is out of tune 
on the encore Version of ‘Cho lie ’, 
thus ruining a beautiful Sony. 

fill bands need Some kind of image 
b it mag be that Manning can extract 
considerable mileage from his anti* 
presepre ; but if it's going to tootle 
for him, then he's going To ha Ve to 
ivork at it. Appearing untogether is 
one thing; actually being untojether 
is another. Xt mould also be nice to 
hear more of Barry Greenwood's fluid 
lead guitar j< to have other endings to 
Songs than the abrupt halt! 

Ver, at this stage, no criticisms are 
too serious because, life.® a/w other 
infant, the band should develop 
progressively. After giving as good a 
shorn as they did for their debut, 
the light has got to be green.-tor*go 
for 'Japanese Soldiers. 'They really are 
a piece of heady delight. 
z](e 
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. Dec.t$*J 

/Is support to U.f. 0 ., this was to be 
the largest audience to which any of 
the b and had previously played a-, as 
the time rapidU approached, for the 
band to go on stage, there was 
definitely a sense of false joviality 
With the hand trying not to show 
their nervousness. /It about % o'clock 
the hand trooped on stage b were 
greeted by rapturous applause from 
the local c rovod* However, it was 
obmm that the band had overcome. 
their nerves as they went straight 
into their opener ‘More likely To 
Motor ' The larger frames of the 
two tlnnuk brothers eliminated the 
stage,with Matti showing himself 
to be a clear, distinctive Singer is 
competent guitarist & Alan -who 
for the m»st part played lead 
Wtar- established himself as a vary 







The Scen e’s 1*- smftle - ‘fay far CcJu/ 'Reach T6f Tap' frev/ewed h/.C-S.j/g-l) due out this month... 
«...J -»-i.-_X Tr TTZ i I I. . '"' I . 


mo& musician indeed. The pest of fcKe 
iand - Dave on hass guitar * Ray on 
drums - showed thep&elves to have 
unguevtionaUt musical ability. Deserved 
appUitfe^fc into their second number- 
Meet D/vs&r' (the B-side of 
their single)- which is a /aster songtf 
well- constructed, showing Shadowfax 
to be a tight barn} good enough to play 
anywhere, “this ms followed by 
Schootywl's Dream which incorporate 
a nice guitar solo from /Han, although 
by now it had become evident that the 
sound would have been immensely 
improved by a significant increase 
in volume. 

The slower tempo of 'S/iowh/incT 
worked well on an audience who'd come 
to see one of the world's top heavy 
rock bands. Then the bass-line of 
Dave Fairfax' indicated another well- 
wrought song in 'Mayte I'm a t&oi' 
which preceded without doubt the best 
song in the set - '/feetty Isrta Yet/'- 
the Aside of the single, an excellent 
t( strongly commercial song, find it 
was greeted,guite rightly, by the best 
response of the set. 

ShadowfdK closed their set with 
'Ctoye w the Year', the announcement 
of it being the last song of their set 
bringing a l°ud sarcastic cheer from 
sections of the audience. The song 
itself became a bit ‘hazardous' in the 
middle but was overshadowed by a nice 
dual guitar line, though perhaps the 
song on the whole was too intricate. 
However, it deserved the applause it 
received, as did Shadowfax. 

The overall impression I «\ot of 
the group w>a5 that, despite the 
lack of stage presence /there was 
veeg little space due to all the gear 
on stage), they were good 
musicians. The songs were all well 
crafted, though one or two tended 
to drag on a little without ang 
Significant necessary) changes 
m sty It or tempo. The fact that 
the, songs lacked any oreat^weight 
or depth was due entirety to the 


lack of volume. However, they 
produced a highly enjoyable &, 
commendable set;, fc that’5 without 
taking into consideration the fact 
that they had to adapt to totally 
foreign conditions, wWcVv they 
did extremely well. 

Shadowfax, while grateful for 
the chance to support U.F.0. . had 
a lot of complaints about the lack 
of time Sl trouble from U.F.O's road 
crew on their behalf. In 
particular, they'd have liked to 
have had more than a 3'minute 
sound-check. 

' v Steve Brown 

(sieve * W.c.fc. would like tb thank 
the manager U staff oj 9b George's 4 * 
the promoter for the\r help 9c 
-operate 


HUSTLER ST BAND 

at The Vaults Bar, BJord. Taa 9th 

Considering it was their first ever 
appearance. The Hustler St. Band are 
entitled to feel elated, g< yuietly 
confident of the future after their 
performance at the Vaults on Wei. 
None of the members are neu» to the 
game, but there is always a feeling 
of apprehension when a heu> band 
presents itself to the public. Vet 
they quickly dispersed doubts by 
launching into a raunchy set, which 
grabbed you immediately for its 
originality S< intensity. 

Their music is impossible to 
categorise- which 15 probably a 
good thing at a time when too 
many hands limit themselves by 
adopting g rigid style. There were, 
many different influences j reggae^ 
Springsteen 8* Neio Wave shows the 
diversity. 

In songs like '7ens//ijr ~T?me'(which 
opened the set), 'Bostsf/ietjc' &. 
'Bettowe 1 they demonstrated their 
ability to rod*, fast & hard. Butin 
the gmeter songs tike ‘The Cat'- 
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built around a brilliant bass riff - the}) 
were equally entertaining. to play a 
song with yist keyboards & vocals takes 
courage. This Lot did it, *< did it ivd/. 

There were, ©f course, a feu) ieeidifnjj 
problem*, .back °f confidence caused 
slight hesitancy at tmes & a /ess of 
direction . T)\e band themselves would 
ddm'if that .the overall sound from an 
audience point of view cou/d be 
improved upon. These adjusttnenfs 
can be made tv\ time, with experience 
* prattle. 

The lead singer, Tustrin Sullivan, can 
let h is voice da the work. It r s good 
enough. Around him jzes got a tight 
band with a high standard of 
musicianship - hut they don't show 
off, which, is importynts In 'Morrisons 
blues' the\) sounded impressive, and 
combined this with amusing lyrics. 
ftt other times, though, the lyrics were 
deadly serious. This contrast of mood 
within a set is an asset which x hope 
they Keep. T 

The band finished their set with 
'flo//r>o/s ' which overflowed with a 
passion which gou felt you could 
almost reach out & touch. I was 
entertained * I wanted to hear more 
of it. "Judging by their reaction,§o did 
the audience. 

^ToHn Roseveare 


LIMELIGHT 

at The SVmceviife, B'/ordL Pec.20^. 
They describe ibemsflve* as 'an in credible reek 
outfit from Mansfield' Horn true those uWs 
ring as they leave an audience virtually awestruck 
at the end of their set. 

Limelight - Menu So-wnshaw (id.gtrs, {X-string Id.^ 
kbAs}, Hike Strimshaw (double me*k t/V, gtr, 
kbdt.,yot} * T*jt Coleman (dms.,Vot) - a re "5 
energetic individuals who Wave become a 
major attraction on the rock circuit, gaining 
well-deserved public acclaim. 

They appeared on stage at about fpm to the 
sort of welcome they've become accustomed to 
on their visit* to The Itmceville, starting their 
set with Rainbow's 'till TheKiny’, one of several 
cover versions in •their set. Their rendition of 
this number immediately justified their repUMiw 
tit was easy to see why FrinceWlle had been full 
since l-'io . 

They followed this with the first of their om 
compositions, a marvellous number called >*/?£ 
ZooA Back' which showed the band to have a 
strong identity of their own despite the number 
of cover versions they do-, an identity which 
incorporates the best of Wands like Led Zgppelin, 
‘Ves it especially'T&stt, & lens’s guitar style k 
sound being very reminiscent of R®ry follaghfri; 
Their next item, led Zeppelin's 'No Quarter* saw 1 
Glenn take to electric piano, leaving Mlhe to 
play an inspired guitar line throughout the song 
whilst playfrg the basic bass notes on a console 
with his foot. Once again,the audience showed 
their approval as limelight captured the wmfut 
sound of Led Zeppelin. 

Then came the band's show stopper- their own 
'Man of Colours’. With Glenn producing a ijuite 
amazing sound from the melotron, the hypnotic 
vocals of Mike & the outstanding technical 
ability of Pat on drums, the song received a 
staid/hg ovation from the hnowiedgabie Sk 
appreciative audience. 

Two more cover versions toere delivered nde~ 
perfect -Thin Lizzie's ’Roisin Dubh ('Black Ro^ 
a Rock layer d’ & Bob l>y Ian's *0110/o/iy The 
hfatektou/er done along the lines of Tuni 
Hendrix'S version. 

They ended-** always - with their own arranged 
of 'Sobre Donee', a version delivered with such 
venom that I have long considered It one of the 
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best numbers to be performed tiVe by any bind 

ait any venue, A fitting cud to a fine 9*t. 

Limelight (eft the sfc age to ecstatic 
applause but soon vciurmed to perform, 
'Stairway tfi Heaven The 

houseligkts came up, taut the -avicftenee 
refuse* to leave until, defter afirw 
minutes, the lights went down & the band j 
again returned to pzrjtsm 3 stun*ing 
version of Thin Lixxie’sr ‘Emerafd 1 
LirystUght are, without doubt, the most' 
proje*$i»n&l band that comes to IfjVieeviUi 
Sv their undoubted ability & dass jraise several 
gyestwns concerning the lack of covlr&gt by the 
music media Ic their lack of work on the 
recording ijcene. %rsonaUy, T think they'll 
only gain the success they des-erye if they 
phase out some of the wvev versio/u & 
jjj replace them ivtih their own SO«jS, but 
1 however long they continue t* performt as 
itaey are doing now, they will always 
prove to be great crowd-pullers. 

For tbe regulars at fVwceville, the periodic 
attendance hMeh'gkt /$ nothing fhort 


THE KIPS ARE ALRIGHT... 

The Wole inThe Wall caf fc (G-edwin St) 
was a tog meeting place. Today, pubs 
more than cafes provide the liaison 
points ~for mew Mods. The Turf 8* The 
Queens are the places to go- Another 
notable difference between 'boj mods Sc new 
mod* is that they nou» begin mush younger. 

Local mod (Aith Smith “ vlht* r first became a 
mod in '78, the only placw-to get the right gear 
to-wear were shops tike 0<fam. M But now the 
commercial boys 3ne in, turning uihat used to 
be plastic punks into plasti'c mods - but you 
can't blame the kids for this, because they 
naturally want to wear similar gear to that worn 
by the bands they follow. 

— ^Pave Green 


GIGS 

On Wed. V? tl> feb at The Vaults. 8ar,S’/ord J 
I Arjes Enterprises n>tU be presenting a* evening | 
of ’Poetry in Motion', fe&tiued performers (all of f 
whom vrt locals) jwt • Wild Willy Beckett - described! 
... . . . . 1 ^ . as'a performer vyv-Hit grand style', this'll •»* his I 

*f ?>»*'« 4 4ff»«Uly mtf ,,, , 3 f . ruK ,* >,,, 

*f th 5 ;° ck f W* 8 *' c ' r«*b ‘cW ckuyt * wwil Mr .*«■»* 4 

rtpttx™ 4 Pn-av. /e « m« 4 (htMft jn, toak , ^ 9 ,.j. t* iw*_ 


yehues in tht north ^ tn gland 

rv- Steve Brown 
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|! 3 surrealist poet & theatrical ptrfonntT ulbt 
| vvhij be using lightfpro^ectwn skowj Sanr^ Hopson, 

| \A'«\*tiovis bassist j l»w Alexander, Bradford character! 
H k (itsayj here)tan experienced poet’ (tiptrifnced jj 
«by who m l - ed.); with other guest appearances f 

* evoeettd. on the night. Somethmj different at ij 
i tnt Vaults- gWe it a try. jl 

I On Reb at SueensHaU, P'/ord Radiation i 

fare playing for a St. Valentines gig that kicks £ 
off Bford stMderdV rag week. Entry is only30j».i 
for union card holders, fOp fo*-their-guest*;, but | 

they wwst be m f,)oicy drtSiS. P/amclothes &y<nf| 
pay double (Bop & iop,rr9f>ed ively). You have f 
been warned.* | 

On Bat.Febl^rd , 8‘ford tint, plays host t f 
JK\ interest*nj package ^ Sirvurnyham bands: 1 
The Quads, The Gangsters & The TKhll^r^, Quads I 

kad an excellent single t>ut Ute last year $>, j! 
Big Beir Records that was picked up & much 
played by Someone csUtd Tbhn TVel fstill a good shou). 

Afternoon, matinees at The Fa* Club fvr fhose wh« 
are bo y«uny to Jmg the booze.* 5u* loth ^ Wr/cklfss 
Fnc, ^un'Brd *ftevil!os. All shows start f,^0. 

Wice idea,. ftrJtyour trikes & prams round the back. 


page seventeen 



































m 

1 : 

2 


3 1 




$ 


4 " 


7 


w 

% 

M 


% 




ffl 








IC 









i 

11 






M 


1 




M 


1 


1 




a 





1 

(3 










% 


b 

1 

i 


A 




m 


W, 






K' 




1 

1 



•7 




% 


1 


1 

d 

A 


1 


m 


m 









zo 









'/A 

M 



1 

21 

4, 


m 


m 


m 


2 Z 


n 







m 







1 


1 


w/ 




m 

S 

m 


m 


25 





m 

2 fc 




H 






1 


1 


m 


1 


1 

£ 

1 


m 



27 









N 




m 


WOOL ClTy ^OQCWO^> 

tGtyv Tifner 


OueS A<^re>-ss . 
j/ Fine, our fc^d VATreturns 
-$br tmost loved <yoo|>$/f) 
^rnW,~fcart Mr 4 (ta lifce^ 
Almost ever* fiS^A^forM btyv 
member, 

Jj/ l-O^cv^ boroo^i W Sou/v^'S, 
uSe|o| . 

*£■ fklinAroi*c. detector? ( 5 ) 
•5 Second- k A«d 3 tdvt 

intelligence . (V> 5) 

JJ£ BrikoA, SorreonAed bi*. 
'AVer ti/ikk foootckiefl. 

0 . G> 

Miss oWjorko^iVkA 
Ckoice. . O*/ 2 ) 

H Pry/tlneed AAA-i a _ ©r is 

V master 

2 o See 2 * 4 -. 

22 fc'i'5e>/\ cure .-s Sfeond like, 
relative Worst',US . (d) 

2kf 4„d 20. "- J> 9 a-- 

-j-A.1)." iukrt . 

(3/ 2) ^d (t 4- ) 
25 Wk«Jb a. hand used -to 
tXL C SS > 

2(0 More, ivrokk *ncves soil 
'dweller. (d') 


27, WK-ak else i-s 

^riine Seconds? 
Cloes i>ow*v 



2. Xs a re4 aIc con-foSmA 

? ( 1 ) \ o 

3, Sja^cc., but net- mside-(~^ 
&raV\Ann forte red ? Coo 14 

be true. (S') 

S,, does Hbund dome 

Crosswords, ^rbd^S . 1 (V) 

(e Loe«tj mu'Stc nvvker 
wifcW Colour Sauce .etc.. 

(5,14-) 

"J, Lftck of ConWm-’r out. 

S. Arrow a®l -to $Wi>\a civunb 

.Jrs.sv 


tJS^o^VesV. V 1 («,«>' 
S. Now koW do I Start ■?.... 

(W/ 4 ^ 

^■Xn^fovt "t©o rvvsUli* _— 
ktto*\ts bottom |eS 
t5nd nuts -to ble^d • 
OkviooS ! (^, 5 ') 

IS, CKerriruatoo bcrCo^si^ 
^rVi^s . (V, 

21 Fit Les out — tWkfs -fcke 
- ^cb^ect. (4>^ 

23 Toe *VP. sboVA*M teatm* 
^T ^fcK^»c*x . C ^ 




Hrv" 
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AU 


iv 


kbe 


SkfllwAT^S 

CtbSSWord c^wnc nJb 
kUree Comblckelu correct 
A*^Sw(crs *to ^ocicword X- 
TKe dotation is below -for 
^ovr jperuset r but a brike. 
3 *-S to SUE PRINCE 
who was VUe -|irst out. d 
tJi€ bat. Coy^-«Jto|Ab»iJs 
to utou, r\v\d cuSSmiSeraHcnS 
to — M. ^Ofe6 of ?fi*iOAMI; 
6 md/©rd ^ oXsoto 

STtePHgN -fro*** 

C-lcu* ton f SrAd^brd 14-. 
4fobe teeb Xr»\inA / 

/fro’l| proloAbkj Ce, jptensed 
to Ueeap uue ve even 

received Some crosswords 
-fromv otber J 0 M 1 CS wUo Are 
’mteresked -tWrs. 

sboL tdxCn ^Lrs^ruL 15 
not Co*\tri\x>Viv^A. nW^KS 
-|br interest — tec^> 

tK£m Cer\|rtfl in . 

vJv^t. —for +te^e record, it 

WA.S Mu mcfelk€r (bte-SS* 

ber l^-^iko s^otfce4 
not- Sb- det»terA.te. mismte 
im Codeword i- . A|*4renBM 
X sbeMed feritA^k ° 
incorrecMn , So mutL»\V$ 
to *ndtefer ^ Avd^wW^t 
were -tLe rest oS^. 

M' 


Iceki 

-tLere 


st ^ nKUtnio.^ 1 

»v> briEcT-f^-tLe. 

SbfttUinA »f A-Wv\ mi's tote's 
tftis tfmel Cl ^eerS. 
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PENNINE RADIO 

Thtre are 1 breeds of beat 
radio- BBC * ILR. In this 
region, Radio Leeds is the former, 
Pennine the (aider, the main 
difference is financing. BBC 
stations are funded from licence 
revenue &,as such, have a fairly 
stable. J< assured income. Rut 
Independent local Radio revenue 
is alt via advertising. 

In charge at Pennine is Creoff 
Winston- Music Programmer is 
Nigel Schofie/d. The Wednesday 
rock'programme ^7-9pm, 
following on from Radio Leeds' 
excellent 'Metronome 1 rock 
programme) > * run by Rob 
Preedy. One of the news feam 
-Tim Waite-“also takes a 
personal interest in local 
rock (fc has recently been 
doing a documentary series on 
Local band that briny out 
single^- 

The pianist. This is the rota 
of records that J&’s have to 
play during general airtime. 
It l s compiled weekly by Mgel 
Schofield from the 80 Rummer) 

to idO (winter) singles + tracks 
from the 40 albums that are 
sent to tte station coeekly- 
V*St-"The choice ij highly 
subjective. However, several 
factors influence mg choice. © 
We're an alternative fo Radiol... 
realty, we're Radiol^* ® bs 
we rely entirely on advertising 
revenue, we can't play records 
that'll make listeners switch 
off. By day, the typical listener 
is a housewife in her early ta 
mid twenties. In the eveninjf, 
It's less so & we can play a 
W/der range of music. © A 
surrey 6 month* back asked 
our listeners what they did. Sc 
didn't want to hear on Pennine- 
They most wanted (a) oldies, (b) 


chart records, fc) newrtleaset. 
They didn't want fa)punk,(b) 
reggae, (c) ntu> wave, (d) heavy 
rock. RockW roll had H. the^ 
voters for It, X against it- 

I.R.L. 'is dependent on Its 
imaqe,reputation & listenersWf 
to earn advertisers -a point 
on which both Nigel Schofield 
& Geoff Winston are maybe 
too emphatic. The result is 
very ‘safe* programming. 

N.$:“ We'd to give more thin 
the present 2 hours per week 
over to rock (svj up to borl hrs. 
or more) but when we did that 
a few years ago, it proved to 

be just aot viable" However, u»e 
are putt\Vy out more rock in 
our general dayt'meprogniwftg 
- recent example* 1 ThefWiee, 
The UwktrS, 9haw 49... & the 
last release by Orchestral 
NanouvrOs i« the Park was 
a fknnvhe featured single." 

On the other hand, Th« Tam's 
recent big hit- Eton Rifles’' 
got no airplay because Mgel 
felt it sounded toe W<h for 
th6m to broadca st I 
KJ-.-’local bands u>e*d tend to 

judge, less severely. If they 
Send us their singles, sayihg in 
a covering tetter that they're 
local, then T'U certainly gi vt 
them special attention over the 
bulk of incoming records. We 

playlijfed the singles byStadowjax 
& Ulterior Motives. 11 
G.W.’- “ We're still in the area of 
experimenting a defining oUr 
markets. We've around $50,000 
adults (over a miUi*n> counting 
k/ds) who could be listening. It's 
hard to please each of them^ 
we have yust the one station, 
where the BBC have 5 (Radios 
1-4-+ local radio). ICR. is still 
new U still needs to win over 
listeners. Weve certainly far 


from perfect, but u>e are 
genuinely open to ideas * if 
you've suggestions, try us; 
though you'll have to appreciate 
our problems *. 0 We've all 
the community to cater for, 
© we're always very short of 
money f ® we have'to be a ware 
of public sensitivity to anything 
out of the ordinary- & watering 
down ideas is often the only 
way to get new things across, at 
east initially 


IN NEXT ISSUE - HOW 
MUSICIANS, ORGANISERS 
& OTHERS CAN GET ACCESS 
TO LOCAL RADIO. 


PCUC/mK-ROGK 

_ Every Saturday, at eight, Tbwuie 
Radio brings you. trw» Soil’d hours 
of folk mask. 

The show covers the full range 
of folk •. • from archive field 
recordings to the best m folk-rock 

The Show has been running for 1 
over a year now, & I thought it 
was time we extended our horizons 
As a regular weekly feature in the 
Show,i include a fo\K gig guide, 
covering all events that lie 
within easy reach of Pennine 
listeners, if you are organising, 
taking part in, or simply know of 
any such gigs, then please drop 
me a lint & let me know about it. 
As an extension of the guide, I'd 
abo like to include reviews of 
good ,or bad gigs; it to prevent 
myself soundinguhea self-opm ionateq 
d-j- (hai), I need your opinions 
of any appealing o r appaflmg folk 
acts you're encountered. 

Of special interest to any of 

you. who actually perform folk 
music will be a new feature which 
began this year. Each week, 
around a quarter of the music in 
the show if made up of 
sessions recorded at Pennine Radio, 
So far, listeners have heard from. 
Dave O'Flaherty, Swift Hicks, Kathy 
Sykes, 4c Pint pot . More sessions ' 
art planned, So if you're, a folk 
performer, get in touch with me 
4, i'll tty to arrange a session i 
I look forward, to hearing from 
you Si. hope yaw'll listen rpe 
every Saturday. 

^fV/gel Schofield 
Pennine Radio, 

P.O.Box 235, Pennine House, 
ftrster 5g., S'ford, BPi $NP 
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JSG music 


108B Main Street, Bingley. 

Tel. 68843. 

ACCESS k BARCLAY CARD WELCOME 

Part exckange weleome - 
amazing diseounts. 

MAIN AGENTS FOR 

MOOOi, GIBSON, LAB SERIES, BORG, 
PENDER, RICKENBACKER, MUSIC MAN, 
H/H, MARSHALL, PARK, M.M., 
CUSTOM SOUND, AMPEG, OVATION, 
YAMAHA, LANET, CRUMAR, PEAVEY, 
ROLAND, CARLSBRO k lots isore. 
Custom P.A.'s up to 2KW 
PULL H/H CONCERT P*A. IN STOCK. 



PALM CM CLUB 

Hollies Rd. y Bradford 8. (tel. 499895). 

Live Entertainment e * er y * 5at - 

(")pm -law). February booking* to include:- 

dates being fi*ed- see gutit to wee^s 9 'igs inlues.T.lt/l. 

Club al*o open throughout the lOtek (fyr*~ midnight). 

Lute bar nightly * car park at rear* pool tables 
* food West Indian food » IVeut wave, mod, reggae jukebo*^ 


RECORD* TAPE REVIEWS ! 

EXCEL (pre-release cassette of single due or Peb.fctk from 
v Myd*r) - ‘A/Ait h/eot h/my 'c/w 'Tiro/ts' 

Beth song* are credited to Smith/Taylor - in fact,the A- 
Side is by Smith , the B-Side by Taylor. Stephen fytihy 
(dms) ■- *It was hard getting the sound we wanted. First 
time it was very wooden • we mixed down again with . 
overdubs fc eventually it came 01/t right, close to a live 
sound." It’s a. good commercial A-s»de, pop-rock &. 
with Steve Smith’s vocals sounding very like Tohn 
Lennon's. The B-side has Richard Taylor on vocals *. 
the Sana sounds more of a studio-produced number. It 
will appeal Less to the bids who buy the 'A', but /*$ 
musicaUy more accomplished. 

PRESS RELEASE (demo tape done at IS.&.SW.^B'foi^ 
^C/ The Tob' is a a little uninspired, medium- 

paced rocker. ‘This ' a slow number with effective use 
of keyboards & of Trlcia Kusack’S ma*V* X distinctive 
voice. TViif nun>V«r to«Id take a full studio production - with 


TcblVuRSns-RoeRWno^orir r*\“ 

[•ANOTHER LOVEK 

»Uo T yn — - 

s ui y&* 1 -, 

.^vw ar . 

.*r “"J Richard tar \ 

. ..the entire V\a,V*th inched 

TrV «^ eur 

by n u e *re very 

Area* V* A „ ^9 ,es *!VA '«r 4* r 




( r • - mis'5S$" ‘T'>’. 

?.»V* “itvf 


orcKtstrj Wall-to really beef it o*ct. ‘frotent Tmti' 

is a greet jong r #ne of <Ae band's reaUp commercia l 
numbers, it has a fast gtr./dmf. background oVtr- 
u/huhlrieia’? voice packs a punch, 'Mho Hilled The 
Music * is Another good raunchy Song with effective 
back-up vocals from the multi-talented Paul Everett 
JLkbds) Mall McDonougWs Id. gtn <$ t^so g oofl. 
‘Rtyyae ship' A** a nice Solid basS-l/he f row, Mick 
Rfnrjrd that setv the reggte. Paul‘s kbd. work here is 
mUy inventive - r*9gJe mto nek into So’s nck'n'rolL f 
all to the steady reggae kaek/hy. Tnc,ji voice is 
at it's most Stunningly pouitrful . Overall, this 
is a good demo. With Chi’s ?ark£r’s clean drumming 
throughout', it shows off the whole bind to good tfftLt. 


MUfrfrlNS 8LI&RT (single, sejf-frhanced, on Look. 
Released late’79)^ ]Mr Somebody * c/to 'They 00 up l They 
yodou/ei'r '/MficoLm hihert's The 7alu//nV A'S'de 
opens with ringing guitars k moves into a fairly 
appealing, shkWtly folhy rock song^kat’s reminiscent 
of the late bo's/ early To's. Good of it S kind, but not - 
realty likely to cut a dash in 1980. 2nd side «s 
about big tits a body odour . Different lyrie & A //< 
first song could Iwafep a better A-side. T^e g»i<tar 
Sound is gn(at. "ird. number ‘J straight folk - like 
Spenny Piece - St about as contrivedly unfunny. 

SCUM (home-made cassette entitled 'Renaissance 
of the Scum babies). 3 pieces : ‘AntsPkro>s7he 
Roacl\ 'T* W* hbrtex / A' '7X/5 /* /^V a/c . 

I piayed this to Kay Russell (she left the mag. Jest after!) 

Be she said-- "Well-, it does Aave a certain abysmal 

charm * 1 * * * * & * * ." There is no guitar, just percussion (notdmj.) 

a rough piano + verbals. dihfmiU Spontaneous. 

Anti-melody. Or accompanied performance poems. In 
tarWlJ I saw bands like Slit*-, Prefects A Spiiz77 

& they nitre similar to this.-* I p»»S no judgement. 


NOWTZ Ido room left. The »4. at the top of this 

column is Cor Diant R* Fairfax -#■ Ian Copley with my 
love. Column ?% send their best wishes to B'foriSa 

great town full of great people.* Mort about this + gig 
v»te*ce + Asian nwts/c + cen-trep»i»t co-op, Leeds,etc. tn 
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